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Relating the blues to American social and literary history and to Afro-American expressive culture, Houston A. Baker, Jr.,
offers the basis for a broader study of American culture at its "vernacular" level. He shows how the "blues voice" and its
economic undertones are both central to the American narrative and characteristic of the Afro-American way of telling it.
Percival Everett's Erasure is a blistering satire about race and writing Thelonious "Monk" Ellison's writing career has
bottomed out: his latest manuscript has been rejected by seventeen publishers, which stings all the more because his
previous novels have been "critically acclaimed." He seethes on the sidelines of the literary establishment as he watches
the meteoric success of We's Lives in Da Ghetto, a first novel by a woman who once visited "some relatives in Harlem for
a couple of days." Meanwhile, Monk struggles with real family tragedies—his aged mother is fast succumbing to
Alzheimer's, and he still grapples with the reverberations of his father's suicide seven years before. In his rage and
despair, Monk dashes off a novel meant to be an indictment of Juanita Mae Jenkins's bestseller. He doesn't intend for My
Pafology to be published, let alone taken seriously, but it is—under the pseudonym Stagg R. Leigh—and soon it becomes
the Next Big Thing. How Monk deals with the personal and professional fallout galvanizes this audacious, hysterical, and
quietly devastating novel.
Presents a historical overview of African American literature along with selections of fiction, poetry, drama, speeches,
and songs.
A brilliant scholar imparts the lessons bequeathed by the Black community and its remarkable artists and thinkers. Farah
Jasmine Griffin has taken to her heart the phrase "read until you understand," a line her father, who died when she was
nine, wrote in a note to her. She has made it central to this book about love of the majestic power of words and love of
the magnificence of Black life. Griffin has spent years rooted in the culture of Black genius and the legacy of books that
her father left her. A beloved professor, she has devoted herself to passing these works and their wisdom on to
generations of students. Here, she shares a lifetime of discoveries: the ideas that inspired the stunning oratory of
Frederick Douglass and Malcolm X, the soulful music of Marvin Gaye and Stevie Wonder, the daring literature of Phillis
Wheatley and Toni Morrison, the inventive artistry of Romare Bearden, and many more. Exploring these works through
such themes as justice, rage, self-determination, beauty, joy, and mercy allows her to move from her aunt’s love of
yellow roses to Gil Scott-Heron’s "Winter in America." Griffin entwines memoir, history, and art while she keeps her
finger on the pulse of the present, asking us to grapple with the continuing struggle for Black freedom and the ongoing
project that is American democracy. She challenges us to reckon with our commitment to all the nation’s inhabitants and
our responsibilities to all humanity.
A study of postmodernism and African-American poets.
From the earliest texts of the colonial period to works contemporary with Emancipation, African American literature has
been a dialogue across color lines, and a medium through which black writers have been able to exert considerable
authority on both sides of that racial demarcation. Dickson D. Bruce argues that contrary to prevailing perceptions of
African American voices as silenced and excluded from American history, those voices were loud and clear. Within the
context of the wider culture, these writers offered powerful, widely read, and widely appreciated commentaries on
American ideals and ambitions. The Origins of African American Literature provides strong evidence to demonstrate just
how much writers engaged in a surprising number of dialogues with society as a whole. Along with an extensive
discussion of major authors and texts, including Phillis Wheatley's poetry, Frederick Douglass's Narrative, Harriet Jacobs'
Incidents in the Life of a Slave Girl, and Martin Delany's Blake, Bruce explores less-prominent works and writers as well,
thereby grounding African American writing in its changing historical settings. The Origins of African American Literature
is an invaluable revelation of the emergence and sources of the specifically African American literary tradition and the
forces that helped shape it.
In this groundbreaking work, Patrice D. Rankine asserts that the classics need not be a mark of Eurocentrism, as they
have long been considered. Instead, the classical tradition can be part of a self-conscious, prideful approach to African
American culture, esthetics, and identity. Ulysses in Black demonstrates that, similar to their white counterparts, African
American authors have been students of classical languages, literature, and mythologies by such writers as Homer,
Euripides, and Seneca. Ulysses in Black closely analyzes classical themes (the nature of love and its relationship to the
social, Dionysus in myth as a parallel to the black protagonist in the American scene, misplaced Ulyssean manhood) as
seen in the works of such African American writers as Ralph Ellison, Toni Morrison, and Countee Cullen. Rankine finds
that the merging of a black esthetic with the classics—contrary to expectations throughout American culture—has often
been a radical addressing of concerns including violence against blacks, racism, and oppression. Ultimately, this unique
study of black classicism becomes an exploration of America’s broader cultural integrity, one that is inclusive and
historic. Outstanding Academic Title, Choice Magazine
The visionary author’s masterpiece pulls us—along with her Black female hero—through time to face the horrors of slavery
and explore the impacts of racism, sexism, and white supremacy then and now. Dana, a modern black woman, is
celebrating her twenty-sixth birthday with her new husband when she is snatched abruptly from her home in California
and transported to the antebellum South. Rufus, the white son of a plantation owner, is drowning, and Dana has been
summoned to save him. Dana is drawn back repeatedly through time to the slave quarters, and each time the stay grows
longer, more arduous, and more dangerous until it is uncertain whether or not Dana's life will end, long before it has a
chance to begin.
From Kiese Laymon, author of the critically acclaimed memoir Heavy, comes a “funny, astute, searching” (The Wall Street Journal) debut
novel about Black teenagers that is a satirical exploration of celebrity, authorship, violence, religion, and coming of age in post-Katrina
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Mississippi. Written in a voice that’s alternately humorous, lacerating, and wise, Long Division features two interwoven stories. In the first,
it’s 2013: after an on-stage meltdown during a nationally televised quiz contest, fourteen-year-old Citoyen “City” Coldson becomes an
overnight YouTube celebrity. The next day, he’s sent to stay with his grandmother in the small coastal community of Melahatchie, where a
young girl named Baize Shephard has recently disappeared. Before leaving, City is given a strange book without an author called Long
Division. He learns that one of the book’s main characters is also named City Coldson—but Long Division is set in 1985. This 1985-version of
City, along with his friend and love interest, Shalaya Crump, discovers a way to travel into the future, and steals a laptop and cellphone from
an orphaned teenage rapper called...Baize Shephard. They ultimately take these items with them all the way back to 1964, to help another
time-traveler they meet to protect his family from the Ku Klux Klan. City’s two stories ultimately converge in the work shed behind his
grandmother’s house, where he discovers the key to Baize’s disappearance. Brilliantly “skewering the disingenuous masquerade of
institutional racism” (Publishers Weekly), this dreamlike “smart, funny, and sharp” (Jesmyn Ward), novel shows the work that young Black
Americans must do, while living under the shadow of a history “that they only gropingly understand and must try to fill in for themselves” (The
Wall Street Journal).
The Paper Bag Principle: Class, Colorism, and Rumor in the Case of Black Washington, D.C. considers the function of oral history in shaping
community dynamics among African American residents of the nation's capitol. The only attempt to document rumor and legends relating to
complexion in black communities, The Paper Bag Principle looks at the divide that has existed between the black elite and the black "folk."
The Paper Bag Principle focuses on three objectives: to record lore related to the "paper bag principle" (the set of attitudes that granted
blacks with light skin higher status in black communities); to investigate the impact that this "principle" has had on the development of black
community consciousness; and to link this material to power that results from proximity to whiteness. The Paper Bag Principle is sure to
appeal to scholars and historians interested in African American studies, cultural studies, oral history, folklore, and ethnic and urban studies.
The Talking Book casts the Bible as the central character in a vivid portrait of black America, tracing the origins of African-American culture
from slavery’s secluded forest prayer meetings to the bright lights and bold style of today’s hip-hop artists. The Bible has profoundly
influenced African Americans throughout history. From a variety of perspectives this wide-ranging book is the first to explore the Bible’s role
in the triumph of the black experience. Using the Bible as a foundation, African Americans shared religious beliefs, created their own music,
and shaped the ultimate key to their freedom—literacy. Allen Callahan highlights the intersection of biblical images with African-American
music, politics, religion, art, and literature. The author tells a moving story of a biblically informed African-American culture, identifying four
major biblical images—Exile, Exodus, Ethiopia, and Emmanuel. He brings these themes to life in a unique African-American history that grows
from the harsh experience of slavery into a rich culture that endures as one of the most important forces of twenty-first-century America.
Readers are often surprised to learn that black writing in Canada is over two centuries old. Ranging from letters, editorials, sermons, and
slave narratives to contemporary novels, plays, poetry, and non-fiction, black Canadian writing represents a rich body of literary and cultural
achievement. The Black Atlantic Reconsidered is the first comprehensive work to explore black Canadian literature from its beginnings to the
present in the broader context of the black Atlantic world. Winfried Siemerling traces the evolution of black Canadian witnessing and writing
from slave testimony in New France and the 1783 "Book of Negroes" through the work of contemporary black Canadian writers including
George Elliott Clarke, Austin Clarke, Dionne Brand, David Chariandy, Wayde Compton, Esi Edugyan, Marlene NourbeSe Philip, and
Lawrence Hill. Arguing that black writing in Canada is deeply imbricated in a historic transnational network, Siemerling explores the powerful
presence of black Canadian history, slavery, and the Underground Railroad, and the black diaspora in the work of these authors. Individual
chapters examine the literature that has emerged from Quebec, Nova Scotia, the Prairies, and British Columbia, with attention to writing in
both English and French. A major survey of black writing and cultural production, The Black Atlantic Reconsidered brings into focus important
works that shed light not only on Canada's literature and history, but on the transatlantic black diaspora and modernity.
Within the Circle is the first anthology to present the entire spectrum of twentieth-century African American literary and cultural criticism. It
begins with the Harlem Renaissance, continues through civil rights, the Black Arts Movement, and on into contemporary debates of
poststructuralist and black feminist theory. Drawing on a quote from Frederick Douglass for the title of this book, Angelyn Mitchell explains in
her introduction the importance for those "within the circle" of African American literature to examine their own works and to engage this
critical canon. The essays in this collection—many of which are not widely available today—either initiated or gave critical definition to specific
periods or movements of African American literature. They address issues such as integration, separatism, political action, black nationalism,
Afrocentricity, black feminism, as well as the role of art, the artist, the critic, and the audience. With selections from Langston Hughes, Sterling
Brown, W. E. B. DuBois, Zora Neale Hurston, Richard Wright, James Baldwin, Toni Morrison, Barbara Smith, Alice Walker, Henry Louis
Gates, Jr., and many others, this definitive collection provides a dynamic model of the cultural, ideological, historical, and aesthetic
considerations in African American literature and literary criticism. A major contribution to the study of African American literature, this volume
will serve as a foundation for future work by students and scholars. Its importance will be recognized by all those interested in modern literary
theory as well as general readers concerned with the African American experience. Selections by (partial list): Houston A. Baker, Jr., James
Baldwin, Sterling Brown, Barbara Christian, W. E. B. DuBois, Ralph Ellison, LeRoi Jones, Sarah Webster Fabio, Henry Louis Gates, Jr., W.
Lawrence Hogue, Langston Hughes, Zora Neale Hurston, Alain Locke, Deborah E. McDowell, Toni Morrison, J. Saunders Redding, George
Schuyler, Barbara Smith, Valerie Smith, Hortense J. Spillers, Robert B. Stepto, Alice Walker, Margaret Walker, Mary Helen Washington,
Richard Wright
Each Hour Redeem advances a major reinterpretation of African American literature from the late eighteenth century to the present by
demonstrating how its authors are centrally concerned with racially different experiences of time. Daylanne K. English argues that, from Phillis
Wheatley to Suzan-Lori Parks, African American writers have depicted distinctive forms of temporality to challenge racial injustices supported
by dominant ideas of time. The first book to explore the representation of time throughout the African American literary canon, Each Hour
Redeem illuminates how the pervasive and potent tropes of timekeeping provide the basis for an overarching new understanding of the
tradition. Combing literary, historical, legal, and philosophical approaches, Each Hour Redeem examines a wide range of genres, including
poetry, fiction, drama, slave narratives, and other forms of nonfiction. English shows that much of African American literature is characterized
by “strategic anachronism,” the use of prior literary forms to investigate contemporary political realities, as seen in Walter Mosley’s recent
turn to hard-boiled detective fiction. By contrast, “strategic presentism” is exemplified in the Black Arts Movement and the Harlem
Renaissance and their investment in contemporary political potentialities, for example, in Langston Hughes and Amiri Baraka’s adaptation of
the jazz of their eras for poetic form and content. Overall, the book effectively demonstrates how African American writers have employed
multiple and complex conceptions of time not only to trace racial injustice but also to help construct a powerful literary tradition across the
centuries.
From the white editorial authentication of slave narratives, to the cultural hybridity of the Harlem Renaissance, to the overtly independent
publications of the Black Arts Movement, to the commercial power of Oprah's Book Club, African American textuality has been uniquely
shaped by the contests for cultural power inherent in literary production and distribution. Always haunted by the commodification of
blackness, African American literary production interfaces with the processes of publication and distribution in particularly charged ways. An
energetic exploration of the struggles and complexities of African American print culture, this collection ranges across the history of African
American literature, and the authors have much to contribute on such issues as editorial and archival preservation, canonization, and the
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"packaging" and repackaging of black-authored texts. Publishing Blackness aims to project African Americanist scholarship into the discourse
of textual scholarship, provoking further work in a vital area of literary study.
How FBI surveillance influenced African American writing Few institutions seem more opposed than African American literature and J. Edgar
Hoover's white-bread Federal Bureau of Investigation. But behind the scenes the FBI's hostility to black protest was energized by fear of and
respect for black writing. Drawing on nearly 14,000 pages of newly released FBI files, F.B. Eyes exposes the Bureau’s intimate policing of
five decades of African American poems, plays, essays, and novels. Starting in 1919, year one of Harlem’s renaissance and Hoover’s
career at the Bureau, secretive FBI "ghostreaders" monitored the latest developments in African American letters. By the time of Hoover’s
death in 1972, these ghostreaders knew enough to simulate a sinister black literature of their own. The official aim behind the Bureau’s close
reading was to anticipate political unrest. Yet, as William J. Maxwell reveals, FBI surveillance came to influence the creation and public
reception of African American literature in the heart of the twentieth century. Taking his title from Richard Wright’s poem "The FB Eye Blues,"
Maxwell details how the FBI threatened the international travels of African American writers and prepared to jail dozens of them in times of
national emergency. All the same, he shows that the Bureau’s paranoid style could prompt insightful criticism from Hoover’s ghostreaders
and creative replies from their literary targets. For authors such as Claude McKay, James Baldwin, and Sonia Sanchez, the suspicion that
government spy-critics tracked their every word inspired rewarding stylistic experiments as well as disabling self-censorship. Illuminating both
the serious harms of state surveillance and the ways in which imaginative writing can withstand and exploit it, F.B. Eyes is a groundbreaking
account of a long-hidden dimension of African American literature.

Warren argues, quite bluntly, that “African American literature” has outlived its relevance as the dominant category for poetry,
fiction, and plays written by African Americans. Contradicting an influential portion of the field, which regards this literature as an
emanation of vernacular expression going back to slavery, and even to Africa, Warren asserts that African American literature was
the body of literature and criticism written by black Americans within and against the strictures of Jim Crow America. In arguing
against the continued relevance of the category of African American literature, Warren is certainly not claiming that racism has
ceased to exist. Rather, he says that while it continues to make a great difference in African American life, other social and political
factors weigh heavily also - so much so that categories which take race as the fundamental unifying category of black expression
no longer serve well in meeting the challenges of the moment. In this respect, Warren shows that “African American literature” is a
category that has not sufficiently adjusted with our current material and ideological circumstances to warrant claims to a changing
present or a provisional futurity. Warren argues that the presumptions and protocols of the category remain ossified within the
past, within a definition that only shows how its primary arbiters and practitioners were themselves ossified as contradictory or
compromised men of their time.
This book challenges the long-held assumption that African American literature aptly reflects black American social
consciousness. Offering a novel sociological approach, Washington delineates the social and political forces that shaped the
leading black literary works. Washington shows that deep divisions between political thinkers and writers prevailed throughout the
20th century. Visit our website for sample chapters!
Bachelor Thesis from the year 2008 in the subject English - History of Literature, Eras, grade: 2,6, Technical University of
Braunschweig (Englisches Seminar), language: English, comment: Sehr ausfuhrliche kulturhistorische Analyse des Phanomens
des "Passing," Bsp. der literarischen Verarbeitung anhand eines Vergleichs der Roman "The Autobiography of an Ex-Coloured
Man" (von James Weldon Johnson) und "Passing" (von Nella Larsen), abstract: Excerpt from the Introduction: Before defining the
phenomenon of passing in its social, cultural, and historical backgrounds and origins, motives and appearances in former and
present times of American society, and, specifically, analysing its representation in literature, it might be fruitful to have a look at
the genesis of the Afro American novel throughout the last two centuries.(...) The main challenge of the African American author
can be illustrated as a kind of ridge walk between, on the one hand, assimilation as a means of improving career prospects and
social recognition, and, on the other hand, documenting the historical and socio-cultural facts of the struggles of their social group
such as the ambiguities of crossing the color line in the form of the act of passing for white. This aspect of intra-racial conflict
between individual success, and the moral of earnestness and showing loyalty to one's black fellows is only one aspect to be dealt
with in this thesis.(...)The loss of (cultural) individuality and physical consciousness (...)has played a central role in Afro American
literature and can be seen as one of the driving forces encouraging the Harlem Renaissance movement of the 1920s and 30s in
trying to establish and celebrate the cultural identity of African Americans (Gobel 2001). (...) The aim of this paper will be, firstly, to
describe the main conflicts of African American history and culture. Secondly, it will point to the impacts resulting from these
struggles before. In a third step, the act of passing"
In 1865, The Christian Recorder, the national newspaper of the African Methodist Episcopal Church, serialized The Curse of
Caste; or The Slave Bride, a novel written by Mrs. Julia C. Collins, an African American woman living in the small town of
Williamsport, Pennsylvania. The first novel ever published by a black American woman, it is set in antebellum Louisiana and
Connecticut, and focuses on the lives of a beautiful mixed-race mother and daughter whose opportunities for fulfillment through
love and marriage are threatened by slavery and caste prejudice. The text shares much with popular nineteenth-century women's
fiction, while its dominant themes of interracial romance, hidden African ancestry, and ambiguous racial identity have parallels in
the writings of both black and white authors from the period. Begun in the waning months of the Civil War, the novel was near its
conclusion when Julia Collins died of tuberculosis in November of 1865. In this first-ever book publication of The Curse of Caste;
or The Slave Bride, the editors have composed a hopeful and a tragic ending, reflecting two alternatives Collins almost certainly
would have considered for the closing of her unprecedented novel. In their introduction, the editors offer the most complete and
current research on the life and community of an author who left few traces in the historical record, and provide extensive
discussion of her novel's literary and historical significance. Collins's published essays, which provide intriguing glimpses into the
mind of this gifted but overlooked writer, are included in what will prove to be the definitive edition of a major new discovery in
African American literature. Its publication contributes immensely to our understanding of black American literature, religion,
women's history, community life, and race relations during the era of United States emancipation.
The Strangers BookThe Human of African American LiteratureUniversity of Pennsylvania Press
The Strangers Book explores how various nineteenth-century African American writers radically reframed the terms of humanism
by redefining what it meant to be a stranger. Rejecting the idea that humans have easy access to a common reserve of
experiences and emotions, they countered the notion that a person can use a supposed knowledge of human nature to claim full
understanding of any other person's life. Instead they posited that being a stranger, unknown and unknowable, was an essential
part of the human condition. Affirming the unknown and unknowable differences between people, as individuals and in groups, laid
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the groundwork for an ethical and democratic society in which all persons could find a place. If everyone is a stranger, then no
individual or class can lay claim to the characteristics that define who gets to be a human in political and public arenas. Lloyd Pratt
focuses on nineteenth-century African American writing and publishing venues and practices such as the Colored National
Convention movement and literary societies in Nantucket and New Orleans. Examining the writing of Frederick Douglass in
tandem with that of the francophone free men of color who published the first anthology of African American poetry in 1845, he
contends these authors were never interested in petitioning whites for sympathy or for recognition of their humanity. Instead, they
presented a moral imperative to develop practices of stranger humanism in order to forge personal and political connections based
on mutually acknowledged and always evolving differences.
In Writing through Jane Crow, Ayesha Hardison examines African American literature and its representation of black women
during the pivotal but frequently overlooked decades of the 1940s and 1950s. At the height of Jim Crow racial segregation—a time
of transition between the Harlem Renaissance and the Black Arts movement and between World War II and the modern civil rights
movement—black writers also addressed the effects of "Jane Crow," the interconnected racial, gender, and sexual oppression that
black women experienced. Hardison maps the contours of this literary moment with the understudied works of well-known writers
like Gwendolyn Brooks, Zora Neale Hurston, Ann Petry, and Richard Wright as well as the writings of neglected figures like Curtis
Lucas, Pauli Murray, and Era Bell Thompson. By shifting her focus from the canonical works of male writers who dominated the
period, the author recovers the work of black women writers. Hardison shows how their texts anticipated the renaissance of black
women’s writing in later decades and initiates new conversations on the representation of women in texts by black male writers.
She draws on a rich collection of memoirs, music, etiquette guides, and comics to further reveal the texture and tensions of the
era. A 2014 CHOICE Outstanding Academic Title
From the earliest slave narratives to modern fiction by the likes of Colson Whitehead and Jesmyn Ward, African American authors
have drawn on African spiritual practices as literary inspiration, and as a way to maintain a connection to Africa. This volume has
collected new essays about the multiple ways African American authors have incorporated Voodoo, Hoodoo and Conjure in their
work. Among the authors covered are Frederick Douglass, Shirley Graham, Jewell Parker Rhodes, Zora Neale Hurston, Richard
Wright, Ntozake Shange, Rudolph Fisher, Jean Toomer, and Ishmael Reed.
The Negro in Illinois was produced by a special division of the Illinois Writers' Project, one of President Roosevelt's Works
Progress Administration programs. Headed by Harlem Renaissance poet Arna Bontemps and white proletarian writer Jack
Conroy, The Negro in Illinois employed Richard Wright, Margaret Walker, Katherine Dunham, Fenton Johnson, Frank Yerby,
Richard Durham, and other major black writers living in Chicago. The authors chronicled the African American experience in
Illinois from the beginnings of slavery to the Great Migration. Individual chapters discuss various aspects of public and domestic
life, recreation, politics, religion, literature, and performing arts. After the project's cancellation in 1942, most of the writings went
unpublished for more than half a century--until now. Editor Brian Dolinar provides an informative introduction and epilogue which
explain the origins of the project and place it in the context of the Black Chicago Renaissance.
Forging new ideas about the relationship between race and sound, Furlonge explores how black artists--including well-known
figures such as writers Ralph Ellison and Zora Neale Hurston, and singers Bettye LaVette and Aretha Franklin, among
others--imagine listening. Drawing from a multimedia archive, Furlonge examines how many of the texts call on readers to "listen
in print." In the process, she gives us a new way to read and interpret these canonical, aurally inflected texts, and demonstrates
how listening allows us to engage with the sonic lives of difference as readers, thinkers, and citizens.
The unexpected discovery in 2012 of a completed manuscript of Claude McKay's final novel was hailed by Henry Louis Gates, Jr.
as 'a major event which dramatically expands the canon of novels written by Harlem Renaissance writers'. Building on the already
extraordinary legacy of McKay's life and work, this colourful, dramatic novel centres on the effort by Harlem intelligentsia to
organize support for the liberation of Mussolini-occupied Ethiopia, a crucial but largely forgotten event in American history. At once
a penetrating satire of political machinations in Depression-era Harlem and a far-reaching story of global intrigue and romance,
Amiable with Big Teeth plunges into the concerns, anxieties, hopes and dreams of African-Americans at a moment of crisis for the
soul of Harlem.
In January of 1861, on the eve of both the Civil War and the rebirth of the African Methodist Episcopal Church's Christian
Recorder, John Mifflin Brown wrote to the paper praising its editor Elisha Weaver: "It takes our Western boys to lead off. I am
proud of your paper." Weaver's story, though, like many of the contributions of early black literature outside of the urban Northeast,
has almost vanished. Unexpected Places: Relocating Nineteenth-Century African American Literature recovers the work of early
African American authors and editors such as Weaver who have been left off maps drawn by historians and literary critics.
Individual chapters restore to consideration black literary locations in antebellum St. Louis, antebellum Indiana, Reconstruction-era
San Francisco, and several sites tied to the Philadelphia-based Recorder during and after the Civil War. In conversation with both
archival sources and contemporary scholarship, Unexpected Places calls for a large-scale rethinking of the nineteenth-century
African American literary landscape. In addition to revisiting such better-known writers as William Wells Brown, Maria Stewart, and
Hannah Crafts, Unexpected Places offers the first critical considerations of important figures including William Jay Greenly, Jennie
Carter, Polly Wash, and Lizzie Hart. The book's discussion of physical locations leads naturally to careful study of how region is
tied to genre, authorship, publication circumstances, the black press, domestic and nascent black nationalist ideologies, and black
mobility in the nineteenth century.
With characteristic originality and insight, Trudier Harris-Lopez offers a new and challenging approach to the work of African
American writers in these twelve previously unpublished essays. Collectively, the essays show the vibrancy of African American
literary creation across several decades of the twentieth century. But Harris-Lopez's readings of the various texts deliberately
diverge from traditional ways of viewing traditional topics. South of Tradition focuses not only on well-known writers such as Zora
Neale Hurston, Ralph Ellison, James Baldwin, and Richard Wright, but also on up-and-coming writers such as Randall Kenan and
less-known writers such as Brent Wade and Henry Dumas. Harris-Lopez addresses themes of sexual and racial identity,
reconceptualizations of and transcendence of Christianity, analyses of African American folk and cultural traditions, and issues of
racial justice. Many of her subjects argue that geography shapes identity, whether that geography is the European territory many
blacks escaped to from the oppressive South, or the South itself, where generations of African Americans have had to come to
grips with their relationship to the land and its history. For Harris-Lopez, "south of tradition" refers both to geography and to
readings of texts that are not in keeping with expected responses to the works. She explains her point of departure for the essays
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as "a slant, an angle, or a jolt below the line of what would be considered the norm for usual responses to African American
literature." The scope of Harris-Lopez's work is tremendous. From her coverage of noncanonical writers to her analysis of humor in
the best-selling The Color Purple, she provides essential material that should inform all future readings of African American
literature.
Black Print Unbound explores the development of the Christian Recorder during and just after the American Civil War. As a study
of the African Methodist Episcopal Church newspaper and so of a periodical with national reach among free African Americans,
Black Print Unbound is at once a massive recovery effort of a publication by African Americans for African Americans, a
consideration of the nexus of African Americanist inquiry and print culture studies, and an intervention in the study of literatures of
the Civil War, faith communities, and periodicals.
A unique and vital guide that summarizes, explains and evaluates the greatest works of African-American literature -- including
articles on writings from James Baldwin, W. E. B. DuBois, Langston Hughes, Malcolm X, Toni Morrison and many more.
The eighteenth and nineteenth centuries saw both the consolidation of American print culture and the establishment of an African
American literary tradition, yet the two are too rarely considered in tandem. In this landmark volume, a stellar group of established
and emerging scholars ranges over periods, locations, and media to explore African Americans' diverse contributions to early
American print culture, both on the page and off. The book's chapters consider domestic novels and gallows narratives,
Francophone poetry and engravings of Liberia, transatlantic lyrics and San Francisco newspapers. Together, they consider how
close attention to the archive can expand the study of African American literature well beyond matters of authorship to include
issues of editing, illustration, circulation, and reading—and how this expansion can enrich and transform the study of print culture
more generally.

Constraints on freedom, education, and individual dignity have always been fundamental in determining who is able to
write, when, and where. Considering the singular experience of the African American writer, William W. Cook and James
Tatum here argue that African American literature did not develop apart from canonical Western literary traditions but
instead grew out of those literatures, even as it adapted and transformed the cultural traditions and religions of Africa and
the African diaspora along the way. Tracing the interaction between African American writers and the literatures of
ancient Greece and Rome, from the time of slavery and its aftermath to the civil rights era and on into the present, the
authors offer a sustained and lively discussion of the life and work of Phillis Wheatley, Frederick Douglass, Ralph Ellison,
and Rita Dove, among other highly acclaimed poets, novelists, and scholars. Assembling this brilliant and diverse group
of African American writers at a moment when our understanding of classical literature is ripe for change, the authors
paint an unforgettable portrait of our own reception of “classic” writing, especially as it was inflected by American racial
politics.
Originally published in London in 1857 and never before available in paperback, The Garies and Their Friends is the
second novel published by an African American and the first to chronicle the experience of free blacks in the pre-Civil
War northeast. The novel anticipates themes that were to become important in later African American fiction, including
miscegenation and 'passing, ' and tells the story of the Garies and their friends, the Ellises, a 'highly respectable and
industrious coloured family.'
A major new history of the literary traditions, oral and print, of African-descended peoples in the United States.
An anthology of 16 stories and excerpts from novels by African American writers includes critical essays on each author
by a variety of scholars.
The true scale of paper production in America from 1690 through the end of the nineteenth century was staggering, with
a range of parties participating in different ways, from farmers growing flax to textile workers weaving cloth and from
housewives saving rags to peddlers collecting them. Making a bold case for the importance of printing and paper
technology in the study of early American literature, Jonathan Senchyne presents archival evidence of the effects of this
very visible process on American writers, such as Anne Bradstreet, Herman Melville, Lydia Sigourney, William Wells
Brown, and other lesser-known figures. The Intimacy of Paper in Early and Nineteenth-Century American Literature
reveals that book history and literary studies are mutually constitutive and proposes a new literary periodization based on
materiality and paper production. In unpacking this history and connecting it to cultural and literary representations,
Senchyne also explores how the textuality of paper has been used to make social and political claims about gender,
labor, and race.
Edited by the author of The Sellout, winner of the 2016 Man Booker Prize, Hokum is a liberating, eccentric, savagely
comic anthology of the funniest writing by black Americans. This book is less a comprehensive collection than it is a mixtape narrative dubbed by a trusted friend-a sampler of underground classics, rare grooves, and timeless summer jams,
poetry and prose juxtaposed with the blues, hip-hop, political speeches, and the world's funniest radio sermon. The
subtle musings of Toni Cade Bambara, Henry Dumas, and Harryette Mullen are bracketed by the profane and often loud
ruminations of Langston Hughes, Darius James, Wanda Coleman, Tish Benson, Steve Cannon, and Hattie Gossett.
Some of the funniest writers don't write, so included are selections from well-known yet unpublished wits Lightnin'
Hopkins, Mike Tyson, and the Reverend Al Sharpton. Selections also come from public figures and authors whose
humor, although incisive and profound, is often overlooked: Malcolm X, Suzan-Lori Parks, Zora Neale Hurston, Sojourner
Truth, and W.E.B. Dubois. Groundbreaking, fierce, and hilarious, this is a necessary anthology for any fan or student of
American writing, with a huge range and a smart, political grasp of the uses of humor.
Recasting the history of African American literature, Shadow Archives brings to life a slew of newly discovered
texts—including Claude McKay’s Amiable with Big Teeth—to tell the stories of black special collections and their struggle
for institutional recognition. Jean-Christophe Cloutier offers revelatory readings of major African American writers,
including McKay, Richard Wright, Ann Petry, and Ralph Ellison, and provides a nuanced view of how archival
methodology, access, and the power dynamics of acquisitions shape literary history. Shadow Archives argues that the
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notion of the archive is crucial to our understanding of postwar African American literary history. Cloutier combines his
own experiences as a researcher and archivist with a theoretically rich account of the archive to offer a pioneering study
of the importance of African American authors’ archival practices and how these shaped their writing. Given the lack of
institutions dedicated to the black experience, the novel became an alternative site of historical preservation, a means to
ensure both individual legacy and group survival. Such archivism manifests in the work of these authors through evolving
lifecycles where documents undergo repurposing, revision, insertion, falsification, transformation, and fictionalization,
sometimes across decades. An innovative interdisciplinary consideration of literary papers, Shadow Archives proposes
new ways for literary scholars to engage with the archive.
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