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(Berklee Guide). Learn jazz harmony, as taught at Berklee College of Music. This text provides a strong foundation in harmonic
principles, supporting further study in jazz composition, arranging, and improvisation. It covers basic chord types and their
tensions, with practical demonstrations of how they are used in characteristic jazz contexts and an accompanying recording that
lets you hear how they can be applied.
Growing out of the collaborative research of an American ethnomusicologist and Zimbabwean musician, Paul F. Berliner’s The Art
of Mbira documents the repertory for a keyboard instrument known generally as mbira. At the heart of this work lies the analysis of
the improvisatory processes that propel mbira music’s magnificent creativity. In this book, Berliner provides insight into the
communities of study, performance, and worship that surround mbira. He chronicles how master player Cosmas Magaya and his
associates have developed their repertory and practices over more than four decades, shaped by musical interaction, social and
political dynamics in Zimbabwe, and the global economy of the music industry. At once a detailed exposition of the music’s forms
and practices, it is also an indispensable historical and cultural guide to mbira in a changing world. Together with Berliner and
Magaya's compendium of mbira compositions, Mbira’s Restless Dance, The Art of Mbira breaks new ground in the depth and
specificity of its exploration of an African musical tradition, and in the entwining of the authors’ collaborative voices. It is a
testament to the powerful relationship between music and social life—and the rewards of lifelong musical study, performance, and
friendship.
From the editor of the "New Grove Dictionary of Jazz" comes a unique way of approaching and understanding jazz. Drawing on 21
historic jazz recordings, reproduced on a compact disc that accompanies the book, Barry Kernfeld illustrates jazz rhythm, form,
arrangement, composition, improvisation, style and sound.
Chronicles the social and musical factors that culminated in the birth of bebop
"In this critique of aesthetics and the politics of representation, Taylor demonstrates astonishing breadth and depth in arguing for
'breaking the aesthetic contract' that excludes anything that does not conform to Eurocentric notions of beauty.... it brings to black
studies and cultural critique an internationalism that emphasizes the richness of forms of creative expression outside the norms set
by European aesthetics. Highly recommended..." —Choice Cultural critic Clyde Taylor exposes the concept of "art" as a tool of
ethnocentricity and racial ideology. By examining various texts including ÂThe Birth of a Nation and ÂThe Cotton Club, Taylor
demonstrates how rationales of "art" are used to mask personal, class, and cultural biases. Other works such as those by Toni
Morrison, Chinua Achebe, and Spike Lee are scrutinized in terms of resistance to the dominant system of aesthetics.
A gargantuan, mind-altering comedy about the Pursuit of Happiness in America Set in an addicts' halfway house and a tennis
academy, and featuring the most endearingly screwed-up family to come along in recent fiction, Infinite Jest explores essential
questions about what entertainment is and why it has come to so dominate our lives; about how our desire for entertainment
affects our need to connect with other people; and about what the pleasures we choose say about who we are. Equal parts
philosophical quest and screwball comedy, Infinite Jest bends every rule of fiction without sacrificing for a moment its own
entertainment value. It is an exuberant, uniquely American exploration of the passions that make us human - and one of those rare
books that renew the idea of what a novel can do. "The next step in fiction...Edgy, accurate, and darkly witty...Think Beckett, think
Pynchon, think Gaddis. Think." --Sven Birkerts, The Atlantic
Diverse perspectives and alternate takes on musical improvisation
Umm Kulthum, the "voice of Egypt," was the most celebrated musical performer of the century in the Arab world. More than twenty
years after her death, her devoted audience, drawn from all strata of Arab society, still numbers in the millions. Thanks to her
skillful and pioneering use of mass media, her songs still permeate the international airwaves. In the first English-language
biography of Umm Kulthum, Virginia Danielson chronicles the life of a major musical figure and the confluence of artistry, society,
and creativity that characterized her remarkable career. Danielson examines the careful construction of Umm Kulthum's
phenomenal popularity and success in a society that discouraged women from public performance. From childhood, her mentors
honed her exceptional abilities to accord with Arab and Muslim practice, and as her stature grew, she remained attentive to her
audience and the public reception of her work. Ultimately, she created from local precendents and traditions her own unique idiom
and developed original song styles from both populist and neo-classical inspirations. These were enthusiastically received,
heralded as crowning examples of a new, yet authentically Arab-Egyptian, culture. Danielson shows how Umm Kulthum's music
and public personality helped form popular culture and contributed to the broader artistic, societal, and political forces that
surrounded her. This richly descriptive account joins biography with social theory to explore the impact of the individual virtuoso on
both music and society at large while telling the compelling story of one of the most famous musicians of all time. "She is born
again every morning in the heart of 120 million beings. In the East a day without Umm Kulthum would have no color."—Omar Sharif
Focusing on one of the legendary musicians in jazz, this book examines Miles Davis's often overlooked music of the
mid-1960s with a close examination of the evolution of a new style: post bop. Jeremy Yudkin traces Davis's life and work
during a period when the trumpeter was struggling with personal and musical challenges only to emerge once again as
the artistic leader of his generation. A major force in post-war American jazz, Miles Davis was a pioneer of cool jazz, hard
bop, and modal jazz in a variety of small group formats. The formation in the mid-1960s of the Second Quintet with
Wayne Shorter, Herbie Hancock, Ron Carter, and Tony Williams was vital to the invention of the new post bop style.
Yudkin illustrates and precisely defines this style with an analysis of the 1966 classic Miles Smiles.
Giant Steps examines the most important figures in the creation of modern jazz, detailing the emergence of bebop
through the likes of Dizzy Gillespie, Charlie Parker, Fats Navarro, Bud Powell, and Thelonious Monk. Using this as its
starting point, the book subsequently delves into the developments of jazz composition, modal jazz, and free jazz. The
music of each of these great masters is examined in detail and will provide both a fine introduction for the large audience
newly attracted to the music but unsure of their direction through it, as well as an entertaining and informative read for
those with a more substantial background.
David Lewin's Generalized Musical Intervals and Transformations is recognized as the seminal work paving the way for
current studies in mathematical and systematic approaches to music analysis. Lewin, one of the 20th century's most
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prominent figures in music theory, pushes the boundaries of the study of pitch-structure beyond its conception as a static
system for classifying and inter-relating chords and sets. Known by most music theorists as "GMIT", the book is by far the
most significant contribution to the field of systematic music theory in the last half-century, generating the framework for
the "transformational theory" movement. Appearing almost twenty years after GMIT's initial publication, this Oxford
University Press edition features a previously unpublished preface by David Lewin, as well as a foreword by Edward
Gollin contextualizing the work's significance for the current field of music theory.
For an aspiring jazz instrumentalist, playing piano is one of the most important skills for developing a jazz vocabulary.
Bob Mintzer is a renowned jazz composer, arranger, saxophonist, pianist, bandleader, educator and member of the
group, the Yellowjackets. His new book is designed for the instrumentalist who is not an accomplished piano player but
wants to acquire basic jazz piano skills and jazz vocabulary. The book includes etudes that make players aware of the
sound, texture, cause, effect and function of jazz chords and harmony. The 22 piano etudes feature a variety of styles,
tempos, chord progressions and a the book also includes a chord voicing glossary. Mintzer offers a practical guide with a
realistic approach.
What was the first jazz record? Are jazz solos really improvised? How did jazz lay the groundwork for rock and country
music? In Why Jazz?, author and NPR jazz critic Kevin Whitehead provides lively, insightful answers to these and many
other fascinating questions, offering an entertaining guide for both novice listeners and long-time fans. Organized
chronologically in a convenient question and answer format, this terrific resource makes jazz accessible to a broad
audience, and especially to readers who've found the music bewildering or best left to the experts. Yet Why Jazz? is
much more than an informative Q&A; it concisely traces the century-old history of this American and global art form, from
its beginnings in New Orleans up through the current postmodern period. Whitehead provides brief profiles of the
archetypal figures of jazz--from Louis Armstrong and Duke Ellington to Wynton Marsalis and John Zorn--and illuminates
their contributions as musicians, performers, and composers. Also highlighted are the building blocks of the jazz
sound--call and response, rhythmic contrasts, personalized performance techniques and improvisation--and discussion of
how visionary musicians have reinterpreted these elements to continually redefine jazz, ushering in the swing era, bebop,
cool jazz, hard bop, and the avant-garde. Along the way, Why Jazz? provides helpful plain-English descriptions of
musical terminology and techniques, from "blue notes" to "conducted improvising." And unlike other histories which
haphazardly cover the stylistic branches of jazz that emerged after the 1960s, Why Jazz? groups latter-day musical
trends by decade, the better to place them in historical context. Whether read in self-contained sections or as a
continuous narrative, this compact reference presents a trove of essential information that belongs on the shelf of anyone
who's ever been interested in jazz.
Judith Becker brings together scientific & cultural approaches to the study of music & emotion, & music and trancing. She
argues that those who experience deep emotions when listening to music are akin to those who trance within the context
of religious rituals.
Derek Bailey's IMPROVISATION, originally published in 1980, now revised with additional interviews and photographs,
deals with the nature of improvisation in all its forms--Indian music, flamenco, baroque, organ music, rock, jazz,
contemporary, and "free" music. Bailey offers a clear view of the breathtaking spectrum of possibilities inherent in
improvisational practice.
A celebration of being a little bit odd, finding your people and the power of music to connect us. For Steffi, going to school
everyday is an exercise in survival. She's never fit in with any of the groups at school, and she's viciously teased by the
other girls in her class. The only way she escapes is through her music--especially jazz music. When Steffi hears her
favourite jazz song playing through an open window of a retirement home on her walk home from school, she decides to
go in and introduce herself. The old man playing her favorite song is Alvar. When Alvar was a teenager in World War II
Sweden, he dreamed of being in a real jazz band. Then and now, Alvar's escape is music--especially jazz music.
Through their unconventional friendship, Steffi comes to realise that she won't always feel alone. She can go to music
school in Stockholm. She can be a real musician. She can be a jitterbug, just like Alvar. But how can Steffi convince her
parents to let her go to Stockholm to audition? And how is it that Steffi's school, the retirement home, the music and even
Steffi's worst bully are somehow all connected to Alvar? Can it be that the people least like us are the ones we need to
help us tell our own stories?
Maceo Parker's signature style became the lynchpin of James Brown's band when he and his brother Melvin joined the Hardest
Working Man in Show Business in 1964. That style helped define Brown's brand of funk, and the phrase &“Maceo, I want you to
blow!&” became part of the lexicon of black music. He took time off from James Brown to play with George Clinton's P-funk
collective and with Bootsy's Rubber Band; he also formed his own band, Maceo and All the King's Men, whose records are cult
favorites among funk aficionados. Here Maceo tells his own warm and astonishing story, from his Southern upbringing to his
career touring the world and playing to adoring fans. Maceo has long called his approach to the saxophone &“2% jazz, 98% funky
stuff.&” Now, on the eve of Maceo's 70th birthday, in prose as lively and funky as his saxophone playing, here is the definitive
story of one of the funkiest musicians alive.
Jazz, America's original art form, can be a catalyst for creative and spiritual development. With its unique emphasis on
improvisation, jazz offers new paradigms for education and societal change. In this provocative book, musician and educator
Edward W. Sarath illuminates how jazz offers a continuum for transformation.
With the help of sixty-year-old black jazz man Lucius, Mary Kaye O'Donnell, an eighteen-year-old Irish-American woman and
aspiring jazz singer in Chicago, finds her way toward dealing with an unwanted pregnancy and the death of Sister Michaeline, her
voice coach, jazz mentor, and only guide through the bedlam of her childhood. Mary Kaye's neighbor, Judge Engelmann,
introduced her to the work of James Baldwin and the nuns exposed her to the burgeoning civil rights movement, but Lucius is the
first black person Mary Kaye comes to really know. They bond over Sister Michaeline's untimely death. Over time, Lucius helps
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Mary Kaye launch her career as a singer in his jazz band. He also gives her Sister Michaeline's diary from her early cloistered
years, saying it was the nun's wish. In reading the diary and in conversations with Lucius and Judge Engelmann, Mary Kaye
discovers disillusioning aspects and secrets of her beloved mentor. This is Mary Kaye's coming-of-age story as she weighs her
options based on the diary, her faith, and her music, set against the background of illegal abortion and child abandonment in the
1963 Chicago world of civil rights and interracial jazz. It is entirely a work of fiction, but in today's political climate one could
imagine something similar becoming real.
A landmark in jazz studies, Thinking in Jazz reveals as never before how musicians, both individually and collectively, learn to
improvise. Chronicling leading musicians from their first encounters with jazz to the development of a unique improvisatory voice,
Paul Berliner documents the lifetime of preparation that lies behind the skilled improviser's every idea. The product of more than
fifteen years of immersion in the jazz world, Thinking in Jazz combines participant observation with detailed musicological
analysis, the author's experience as a jazz trumpeter, interpretations of published material by scholars and performers, and, above
all, original data from interviews with more than fifty professional musicians: bassists George Duvivier and Rufus Reid; drummers
Max Roach, Ronald Shannon Jackson, and Akira Tana; guitarist Emily Remler; pianists Tommy Flanagan and Barry Harris;
saxophonists Lou Donaldson, Lee Konitz, and James Moody; trombonist Curtis Fuller; trumpeters Doc Cheatham, Art Farmer,
Wynton Marsalis, and Red Rodney; vocalists Carmen Lundy and Vea Williams; and others. Together, the interviews provide
insight into the production of jazz by great artists like Betty Carter, Miles Davis, Dizzy Gillespie, Coleman Hawkins, and Charlie
Parker. Thinking in Jazz overflows with musical examples from the 1920s to the present, including original transcriptions (keyed to
commercial recordings) of collective improvisations by Miles Davis's and John Coltrane's groups. These transcriptions provide
additional insight into the structure and creativity of jazz improvisation and represent a remarkable resource for jazz musicians as
well as students and educators. Berliner explores the alternative ways—aural, visual, kinetic, verbal, emotional, theoretical,
associative—in which these performers conceptualize their music and describes the delicate interplay of soloist and ensemble in
collective improvisation. Berliner's skillful integration of data concerning musical development, the rigorous practice and thought
artists devote to jazz outside of performance, and the complexities of composing in the moment leads to a new understanding of
jazz improvisation as a language, an aesthetic, and a tradition. This unprecedented journey to the heart of the jazz tradition will
fascinate and enlighten musicians, musicologists, and jazz fans alike.
Few were more qualified than Dempsey Travis to write the history of African Americans in Chicago, and none would be able to do
it with the same command of firsthand sources. This seminal paperback reissue, An Autobiography of Black Chicago, emulates
the best works of Studs Terkel — portraying the African American Chicago community through the personal experiences of
Dempsey Travis, his family, and his fellow Chicagoans. Through his family's and his own experiences, plus those of the book's
numerous well-respected contributors, Travis tells a comprehensive, intimate story of African Americans in Chicago. Starting with
John Baptiste Point du Sable, who was the first non–Native American to settle on the mouth of the Chicago River, and ending with
Travis's successes providing equal housing opportunities for Chicago African Americans, An Autobiography of Black Chicago
acquaints the reader with the city's most prominent African American figures — told through their own words.
Thinking in JazzThe Infinite Art of ImprovisationUniversity of Chicago Press
This is the story of Paul, a sophomore at a high school like no other: The cheerleaders ride Harleys, the homecoming queen used
to be a guy named Daryl (she now prefers Infinite Darlene and is also the star quarterback), and the gay-straight alliance was
formed to help the straight kids learn how to dance. When Paul meets Noah, he thinks he’s found the one his heart is made for.
Until he blows it. The school bookie says the odds are 12-to-1 against him getting Noah back, but Paul’s not giving up without
playing his love really loud. His best friend Joni might be drifting away, his other best friend Tony might be dealing with ultra-
religious parents, and his ex-boyfriend Kyle might not be going away anytime soon, but sometimes everything needs to fall apart
before it can really fit together right. This is a happy-meaningful romantic comedy about finding love, losing love, and doing what it
takes to get love back in a crazy-wonderful world.
The long-awaited memoir by one of the most influential and beloved musicians of our time In Herbie Hancock the legendary jazz
musician and composer reflects on a life and a thriving career that has spanned seven decades. A true innovator, Hancock has
had an enormous influence on both acoustic and electric jazz, R&B and hip-hop, with his ongoing exploration of different musical
genres, winning fourteen Grammy awards along the way. From his beginnings as a child prodigy to his work in Miles Davis’s
second great quintet; from his innovations as the leader of his own groundbreaking sextet to his collaborations with everyone from
Wayne Shorter to Joni Mitchell and Stevie Wonder; Herbie Hancock reveals the method behind Hancock’s undeniable musical
genius. Hancock shares his musical influences, colorful behind-the-scenes stories, his long and happy marriage, and how
Buddhism inspires him creatively and personally. Honest, enlightening, and as electrifyingly vital as the man who wrote it, Herbie
Hancock promises to be an invaluable contribution to jazz literature and a must-read for fans and music lovers.
Growing out of the collaborative research of an American ethnomusicologist and Zimbabwean musician, Paul F. Berliner
and Cosmas Magaya’s Mbira’s Restless Dance documents the repertory for a keyboard instrument known generally as
mbira. At the heart of this work lies the analysis of the improvisatory processes that propel mbira music’s magnificent
creativity. Mbira’s Restless Dance is written to be played. This two-volume, spiral-bound set features musical
transcriptions of thirty-nine compositions and variations, annotated with the master player’s advice on technique and
performance, his notes and observations, and commentary by Berliner. Enhanced with extensive website audiovisuals,
Mbira’s Restless Dance is in effect a series of masterclasses with Magaya, suitable for experienced mbira players and
those learning the fundamentals. Together with Berliner's The Art of Mbira, in which he provides an indispensable
historical and cultural guide to mbira in a changing world, Mbira's Restless Dance breaks new ground in the depth and
specificity of its exploration of an African musical tradition, and in the entwining of the authors’ collaborative voices. It is a
testament to the powerful relationship between music and social life—and the rewards of lifelong musical study,
performance, and friendship.
Is Jazz Dead? examines the state of jazz in America at the turn of the twenty-first century. Musicians themselves are
returning to New Orleans, Swing, and Bebop styles, while the work of the '60s avant-garde and even '70s and '80s jazz-
rock is roundly ignored. Meanwhile, global jazz musicians are creating new and exciting music that is just starting to be
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heard in the United States, offering a viable alternative to the rampant conservatism here. Stuart Nicholson's thought-
provoking book offers an analysis of the American scene, how it came to be so stagnant, and what it can do to create a
new level of creativity. This book is bound to be controversial among jazz purists and musicians; it will undoubtedly
generate discussion about how jazz should grow now that it has become a recognized part of American musical history.
Is Jazz Dead? dares to ask the question on all jazz fan's minds: Can jazz survive as a living medium? And, if so, how?
Every night, somewhere in the world, three or four musicians will climb on stage together. Whether the gig is at a jazz
club, a bar, or a bar mitzvah, the performance never begins with a note, but with a question. The trumpet player might
turn to the bassist and ask, “Do you know ‘Body and Soul’?”—and from there the subtle craft of playing the jazz
repertoire is tested in front of a live audience. These ordinary musicians may never have played together—they may never
have met—so how do they smoothly put on a show without getting booed offstage. In “Do You Know . . . ?” Robert R.
Faulkner and Howard S. Becker—both jazz musicians with decades of experience performing—present the view from the
bandstand, revealing the array of skills necessary for working musicians to do their jobs. While learning songs from sheet
music or by ear helps, the jobbing musician’s lexicon is dauntingly massive: hundreds of thousands of tunes from jazz
classics and pop standards to more exotic fare. Since it is impossible for anyone to memorize all of these songs,
Faulkner and Becker show that musicians collectively negotiate and improvise their way to a successful performance.
Players must explore each others’ areas of expertise, develop an ability to fake their way through unfamiliar territory, and
respond to the unpredictable demands of their audience—whether an unexpected gang of polka fanatics or a tipsy father
of the bride with an obscure favorite song. “Do You Know . . . ?” dishes out entertaining stories and sharp insights drawn
from the authors’ own experiences and observations as well as interviews with a range of musicians. Faulkner and
Becker’s vivid, detailed portrait of the musician at work holds valuable lessons for anyone who has to think on the spot or
under a spotlight.
A Whitbread Novel Award-winning work by the author of Musungu Jim finds tormented young musician Lick Holden
setting early twentieth-century New Orleans on fire with his jazz performances while desperately searching for his lost
stepsister, Sylvie. Reprint.
From the acclaimed Nobel Prize winner, a passionate, profound story of love and obsession that brings us back and forth
in time, as a narrative is assembled from the emotions, hopes, fears, and deep realities of Black urban life. In the winter
of 1926, when everybody everywhere sees nothing but good things ahead, Joe Trace, middle-aged door-to-door
salesman of Cleopatra beauty products, shoots his teenage lover to death. At the funeral, Joe’s wife, Violet, attacks the
girl’s corpse. This novel “transforms a familiar refrain of jilted love into a bold, sustaining time of self-knowledge and
discovery. Its rhythms are infectious” (People). "The author conjures up worlds with complete authority and makes no
secret of her angst at the injustices dealt to Black women.” —The New York Times Book Review
Score
While there is a tacit appreciation that freedom from violence will lead to more prosperous relations among peoples,
violence continues to be deployed for various political and social ends. Yet the problem of violence still defies neat
description, subject to many competing interpretations. Histories of Violence offers an accessible yet compelling
examination of the problem of violence as it appears in the corpus of canonical figures – from Hannah Arendt to Frantz
Fanon, Michel Foucault to Slavoj Žižek – who continue to influence and inform contemporary political, philosophical,
sociological, cultural, and anthropological study. Written by a team of internationally renowned experts, this is an
essential interrogation of post-war critical thought as it relates to violence.
The Amadiean Creed - A unique method for creating chord voicings and harmonizing a melody.
This fresh look at the neglected rhythm section in jazz ensembles shows that the improvisational interplay among drums, bass, and piano is
just as innovative, complex, and spontaneous as the solo. Ingrid Monson juxtaposes musicians' talk and musical examples to ask how
musicians go about "saying something" through music in a way that articulates identity, politics, and race. Through interviews with Jaki Byard,
Richard Davis, Sir Roland Hanna, Billy Higgins, Cecil McBee, and others, she develops a perspective on jazz improvisation that has
"interactiveness" at its core, in the creation of music through improvisational interaction, in the shaping of social communities and networks
through music, and in the development of cultural meanings and ideologies that inform the interpretation of jazz in twentieth-century American
cultural life. Replete with original musical transcriptions, this broad view of jazz improvisation and its emotional and cultural power will have a
wide audience among jazz fans, ethnomusicologists, and anthropologists.
The most highly-acclaimed jazz theory book ever published! Over 500 pages of comprehensive, but easy to understand text covering every
aspect of how jazz is constructed---chord construction, II-V-I progressions, scale theory, chord/scale relationships, the blues,
reharmonization, and much more. A required text in universities world-wide, translated into five languages, endorsed by Jamey Aebersold,
James Moody, Dave Liebman, etc.
The term 'flow' refers to experiences where the musician moves into a consciousness in which time seems to be suspended and perception
of reality is blurred by unconscious forces. An essential part of the jazz tradition, which often serves as the foundation of the musician's
identity, flow is recognised within the greater jazz community as a critical factor in accomplished musicianship. Flow as a concept is so deeply
embedded in the scene that these experiences are not generally discussed. It contributes to the musicians' work motivation, providing a vital
level of satisfaction and accomplishment. The power of the experience, consciously or unconsciously, has given rise to the creation of heroic
images, in which jazz musicians are seen as being bold, yet vulnerable, strong and masculine, but still capable of expressing emotions. In
this discourse, musicians are pictured as people constantly putting themselves on the line, exposing themselves and their hearts to one
another as well as to the audience. Heroic profiles are richly constructed within the jazz scene, and their incorporation into narratives of flow
suggests that such images are inseparable from jazz. It is thus unclear how far the musicians are simply reporting personal experience as
opposed to unconsciously perpetuating a profoundly internalised mythology. Drawing on eighteen interviews conducted with professional jazz
musicians from around the world, Elina Hytönen-Ng examines the fundamentals of the phenomenon of flow in jazz that has led to this genre's
popularity. Furthermore, she draws on how flow experiences are viewed and constructed by jazz musicians, the meanings they attach to it,
and the quality of music that it inspires.
From the cofounder of the revolutionary brand Bulletin, a business book that demystifies the world of entrepreneurship in real-time, from the
trenches Filled with heart and humor, How to Build a Goddamn Empire shares the real-world, hard-earned business wisdom of one female
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entrepreneur who transformed an idea into a massive, category-disrupting national brand. As a first-time and inexperienced founder, Ali
Kriegsman felt like she couldn’t relate to the glossy, glamorous entrepreneurs crowding her Instagram feed. In reality, Kriegsman learned,
building something from nothing is a daily fight with your imposter syndrome, a crash course in venture-capitalist speak, and, as she learned
in 2020, a constant battle to weather the storm of an ever-changing marketplace. While in the thick of scaling her business, making a stressful
pivot, and managing a team of employees through an unprecedented global pandemic, Kriegsman decided to write about her experience, in
the hopes that it will act as a guidepost to future founders. With chapters ranging from “The Business You Start Isn’t the Business You’ll
Run” to “Press ? Success,” Ali Kriegsman demystifies the world of entrepreneurship in real time, from the trenches. In “Hard Decisions”
Kriegsman shares her experiences of managing the company through the COVID-19 crisis with heart and searing honesty. How to Build a
Goddamn Empire also features words of wisdom from some of Kriegsman’s fellow female founders who have built successful companies of
radically different stages and sizes. By using the questions she’s most frequently asked as her blueprint, Kriegsman offers candid insights
into the nuts and bolts of building a brand from scratch—discussing early failures, picking the right cofounder, securing press, finding funding,
and even staying afloat during a crisis—to give women the tools that will help take their ideas to the next level.
(Amadeus). With style, wit, and expertise, Leonard Bernstein shares his love and appreciation for music in all its varied forms in The Infinite
Variety of Music , illuminating the deep pleasure and sometimes subtle beauty it offers. He begins with an "imaginary conversation" with
George Washington entitled "The Muzak Muse," in which he argues the values of actively listening to music by learning how to read notes, as
opposed to simply hearing music in a concert hall. The book also features the reproduction of five television scripts from Bernstein on the
influence of jazz, the timeless appeal of Mozart, musical romanticism, and the complexities of rhythmic innovation. Also included are
Bernstein's analyses of symphonies by Dvorak, Tchaikovsky, Beethoven, and Brahms, a rare reproduction of a 1957 lecture on the nature of
composing, and a report on the musical scene written for the New York Times after his sabbatical leave from directorship of the New York
Philharmonic during the 1964-65 season.
With more than 500 pictures, and extensive entries on more than 350 orchestras, this complete coverage of black and white bands—from the
almost-forgotten Basie, Ellington, Miller, Shaw, and Dorsey—will prompt memories and establish important facts about a glorious era of jazz
and popular music. Forewords by Les Brown and Harry James and an index with more than 6,000 names bracket a book that should be part
of any music library.
In this major update of the acclaimed and award-winning jazz history, Alyn Shipton challenges many of the assumptions that surround the
birth and growth of jazz music. Shipton also re-evaluates the transition from swing to be-bop, asking just how political this supposed modern
jazz revolution actually was. He makes the case for jazz as a truly international music from its earliest days, charting significant developments
outside the USA from the 1920s onwards. All the great names in jazz history are here, from Louis Armstrong to Miles Davis and from Sidney
Bechet to Charlie Parker and John Coltrane. But unlike those historians who call a halt with the death of Coltrane in 1967, Shipton continues
the story with the major trends in jazz over the last 40 years: free jazz, jazz rock, world music influences, and the re-emergence of the popular
jazz singer. This new edition brings the book completely up-to-date, including such names as John Medeski, Diana Krall, Django Bates, and
Matthias Ruegg. There are also impor¬tant new sections on Latin Jazz and the repertory movement.
Music and the Creative Spirit is a book of interviews with today's innovators in Jazz, Improvisation, and the Avant Garde, including Pat
Metheny, Regina Carter, Fred Anderson, John Zorn, Joshua Redman, and others.
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